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$OPMEl BOILJIOWEHNMST XKAHPOBOW CIELMSUKNA
OAPAMATYPITUYECKOI'O OUCKYPCA
B [IBECE . B. IIOY «PYGMALION»

Cmamusi packpwvleaem cooepicanue NOHAMUsL «AHCAHPOBAsL CREYUDUKA OUCKYPCA» 8 COOMBEMCMBUL C
onpeodenenHol KomMmyHukamugeHot cumyayuei. OCHOGHOE GHUMAHUE dA8MOpP AKYEHMUPYem Hd pedesblx
CpeOCcmaax 60NIOULEHUSL HCAHPOBOT CREYUDUKU OPAMAMYPSUYECKO20 OUCKYPCA HA RPUMEPE MEKCMA NbeChL.

Knrouesvie cnoga: opamamypeuueckuii OUCKypc, iCamp, Ouanoe, pPeniuxu, pemapouuvblii niacm,
Opamamypeuyeckuti nepcoHadlc.
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THE FORMS OF REALIZATION OF GENRE SPECIFICITY IN THE DRAMATIC PLAY
DISCOURSE (BASED ON G. B. SHAW'S PLAY «PYGMALION»)

The article deals with the genre specificity of discourse in its correlation with a particular
communicative situation. The author focuses attention on the verbal means of realization of genre specificity
in the dramatic play discourse and provides examples based on the text of a play.
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