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HOBETOIINCDH B IUKJIE «BAJIBMOHTY» CbOPHUKA CTUXOB
AHAPES BEJIOT'O «30J10TO B JIA3YPW»

B cmamve paccmampueaemca yuxn nocranuu A. benoeo cobopuuxa cmuxog «3oromo 6
a3ypuy, 8 KOMopom nosm 0Jisi cozoanus oopasa K. barbmonma npubecaem K xy00xicecmeeHHoOM)
npuemy ygeemonucu. Anaiuz nociaHuil No360Js1em OYeHUms camoOblMHOCMb U HeNO8MOPUMOCHb
nosmuueckozo novepka A. Benoco, nowsamv ocobeHnocmu GOCHpuAmMUsL UM OOHO20 U3 APKUX

npeocmasumereti noasuu Cepebpsnoeo eexa.

Knrouesvle cnosa: nocranue, yuxi, yukauzayus, yeemonuch.

Protasova Natalya Vladimirovna
«SVETOPIS» IN THE CYCLE, NAMED «TO BALMONT» IN THE
COLLECTION OF POEMS BY ANDREW BELY, WHICH IS TITLED
«GOLD IN BLUE»

The article considers the cycle of epistles by A. Bely in the collection of poems, titled « Gold
in Bluey in which the poet, in order to create the image of K. Balmont, resorted to the artistic mean,
which is called «Svetopis». Analysis of epistles allows us to evaluate the originality and uniqueness

of the poetic handwriting of A. Bely and helps to understand the specifics of the perception of one of

the brightest representatives of Silver Age poetry.
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